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During recant yaars the Classic (Guitar has reached a pepulerity os never before and tho
demand for instrumanis of the highest qualiy has olse risan enormously. We ara proud 1o
present in this catalogue the complete line of GOYA Clozsic Guitars, all models built in
accordance with the lotest acouslicel findings, Eoch instrument wundoubledly represents, in
each price clossification, the finest Classic Guitar ever preduced with this tone, workmanship
and anislic beauty af design,

Cinky the very finest selected woods such as the flomed maople, beoutifully figured walnut
ond rich mahogany are used. In order to get the delicate and rich fones necessary these
specially oged and ieazoned woods are used exclusivaly. Each styla Classic Guitar Meck
is mode of mohogany and reinforced with o Tered made of srongest duraluminum. Upon
examination of the GOYA Guitar cne will marvel o the beautiful glass-like hend rubbad
finigh, The talent and crealive ability of generafions of craftsmen hove gene inlo the design
and creation of the GOYA Clossic Guitar,

Thewe fine axpressions of ald-waorld musical genius and dexlerity are oll fochioned by
hand, ikreegh the facilities of the shop and personnel of A& -B, Hermon Carlsan in Gothan-
burg, Sweden. Each ond evary instrumant, befora it is defivered 1o our guthorized distributars,
is carefully odjusted, tested ond epproved by personally appointed Clossic Guilor spaciclists.

T

Tha guitar,” sald Berlicz, “is a minatere archestro,” The ruth of this stolamant is cpparenl
1o anyene wha has heard & compatent parformer ploy the works of the greal masters on the
instrument: its hormensic and pofyphonic richnass, its clear, singing freble supporfed by deap
and sonorous bossas, s variety of tane coler, all contribute to make it o complately worthy
member of the family of insdrumants,

The guitar has o long and hanarable history. Its crigins are lost in the remole past, but
itz populority, although it hos woxed and waned over the centuries, hos endured 10 raach
new heights todey. With its near cousin, the lule, it was the favorite instrument of the Renais-
sance; he first published music was for the guitar or vihuala, as the early Spanish guitar wos
colled. These instruments retcined their ploce of eminence unfil well info the eighteenth
century. By this time the more pondercus and comples, and thus more varsatile, horpsichard
and planc swept their fretted and plecked predecessors out of their formerly uncontastad
popularity, Strings struck by hommers reploced strings plucked by the fingers; the machine
wos replacing man, Even today, however, there exists more music written far the guilar and
lute than for any ather instrument excapt the piana,

The compasers wha wiete oll or most of their music for the geitar and lute are legicn
Although lass known than those for ofher instruments mare in vogue, seme brief mention may
help ocquaint the reader with them. Among the early Spanish mesters, such nomes as Luis
Milan, Enriquez de Yalderrdbano, Esteban Daza, Miguel de Fuenllano, Dicgo Fisader, Luis
de Marvéez and Alonsa Mudarrg deserve 1o be known, In llaly, Vincenzo Golilei, the {oiher
of the ostranomer Goliles Galilel, is among Ihe areal composers for the lute; with him may
bo mentionad Simone Mcolinori. Tha English lute schoal & perhaps the most famous, with such
namas as John Dowlond ond Thoma:s Compion, a poet as well 05 o musicion. Among the
French, Piarre Attaignant ond Adrien Le Roy were the direct precursors of the French clove-
cinist school, Among the many Central Eurapeans wha wrate for the [ute, bwo in the eigh-
teenth caniury moy be mentioned: Count Johann Anion Logy, an Ausirian, and tha Garman
Sylvivs leopold Waiss, wha prabably inflienced Johonn 3ebostion Boch 1o write his six
suifas ond ather pieces for the luia.

Besides Bach, both Haondel and Yivaldi wrote for the bute; whan thot instremend fell
intc disuse, Boccharini was among those who carried on the tredition by wriling far the
guitar. Berlioz himself, Schuber, von Weber and Fogonini ore some of the aother great
composers who distinguished themsalves by writing far the guitar. Waogner, poraphrasing
Berlioz, colled the archestra a “great guitar”; Debussy charocterized it a5 "o horpsichard—
bui an expressive one'; Manuel de Folla, who wrote his Hommoge ro Debussy for the guitar
said of it that it was “the instrument most complete in ils harmanic and polyphonic possibili-



fias.” Among contemporary composers wha hove develed themselves ta works for the guitor
may ba mantionad Yillo-lobos, Costelnuova:Tedesca, Tansmane, Turing, Ponce, Torrcoo,
and Rouszal,

The past Shalley plaved the guitar ond wrote poams i it praise; the painter Geya
listed it a5 one of his necessities of life; the grealsst monarch of his time, Lovis the Fourlaenth
of France, was an chle guidarist.

The guiter reached o high poind in the ninefeenth century, fallawing the success of the
guitar composers Gaspar Sonz, Robert de Visde, and Francesce Corbelio in the sevenleenth
contury, and Francois Campion and Fernando Fernandiere in the eightegnth. Fernanda Sor
{1778-183%) iz generclly recognized os the greclest compaser 1o dadicate himsall primarily
to the instrumant. He wos followed by Dignisic Aguade, Mauro Gialiani, MaHao Carcossi,
and Luigl lagrami, who was associcted with Paganini, Wenzel Matiegha, o Bohemian ond
close driend of Schubert. and Anton Dichelli, whose relations with Beethoven are well
known, were olio guiter composers of note. It wos ogain g Sponiord, Francizce Tdrrega,
wha developed o modern lechnigue of guitar playing. In this he wos aided by Froncisco de
Tarras, wha created what is teday the standard clossic guilar.

The classic guitar of foday preserves the charocleristic shope of the figure eight af its
predecessars, but is somewhot larger and widar, By wider fingerboard [approximately hwe
inches In width] eccommedotes the sirings withaut erowding or hampering the fingars in ony
way: there are twelve frats (or one octave| between the body of the instrument and @is head,
and six or saven aver the soundboard. The strings ore ottached to o fiot bridge glued
direcily fo the saundboord of the instrument, rethar than passing over o bridge, o3 i the
case with the viclin, ar baing held by pags which go through the bridge into the tap of the
instrumant, as was the sarlior proctice, The whole insiroment iz made of the choicest seosoned
woade, selacted for rasonance and strangth; it is tastelully decorated with an inlay around
the circuler scend-hole, and somatimes on olher porks of the instiuoment. A clossic guitar s
mevar painfed, oi are many so-called guitors whick one soes todoy, butb s varnished fo
prasarve and decarata 5. Tha interior consiruction is chorocterized by a fan-shaopad system
aof bracing under the soundboard, to give it maximum sirengih ond vibrational elashicity.

The classic guitar, unlike mast instruments, produces s sounds by the direel contad! of
thia ﬁn_gp;lrsr whonco the SUnvEy ol the sousd which if grves. Tha p'rlch of the notos i dieler
mined by the position of the left hand fingars on the sirings, s with the violin ond ‘cello;
thus ligatures, sicdes, irills, and other swch effects can be prodyced with ecse and brilllance.
lts range is from E fwa aclaves below middla C 1o B an octove and o seventh abave middle
it is thus nof anly. distingwished by its deep bosses, but also by g considerable freble
range. it is copable of realizing fell karmanies, and chords of up fo six nates.,

Thousands have flocked fo the concerts of eminenl guilarists since the beginning of
the losi century, and maore especially since the trn of this cng. The disciples of Tarrega,
Miguel lobet and Emilio Pujol, have received world-wide accloim, Todey thera is hardly
a music laver fo whem the nome of Ardrés 3agovio is unknawn; his many cancerls and
recaordings have done much la acguaint the public with the copobilitios of the insirument.
Also known all aver the glabe are the brilliant guirarists Rey de la Torre, Ido Presti; Mario
Luiza Afido, Iulion Bream, and mary athars.

Encourcged by such orgonizations as the Saciety af the Clossic Guitar in Mew York®,
and ils autstending poblication the “Guitar Beview", pecple in all wolks of lile are furning
more ond mone la the guitar fas the relosction so badly needed in cur magdern world, end
for the sofisfaction that can anly be sloined by the performance of good music an on
instrument that, besides being Rl ond rich masically, hos the cddad proctical virfues of
baing portabla and inexpensive. This is nod the hoesh, melellie snstrument of our “cowhboy”
singers, bwl o sweet and pure crection af maoser crofisnen, stiung with the naw mylon
alrings, and designed to give exprassion fo greob music fa ihe lasle el the most delicala
gar and the safisfaction of the most sensitive temperament,

*Olur sincera thonks ond ocknowledgemen! go lo the Society of the Clossic Gudar, 409

£, 50vh- 56, Mew York 22 for their cooperdiion in supplying the alermolion aond dolo
contained kerein, and espaciolly fo Mr. Viodimir Bobri, its president,

Rizzio Gullar = Scatland,
ca, 1700

Guitos by Anlonivs Strodivarivs, co. P80
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{01] O MODEL G-30

The finest GOYA Clossic Guitar lor Hee Artisl, Brillienl reble and o lorge ond rich
boss. Spacial groaduated 1op of old chaice lne-veined, clpspruce, highly selocted and
saasoned. Back and sides in highly Hoamed curly meusioin maple in o nalural blande finish,
A rn-::hn::-gn:lr'-\.-' nack with -E'br:ln-r' ringerbnard and dark rosewood |'||,:n-::||'_'-i|_.'|:|,:, The - grtire
insfrumant higﬁl-.f polichad. Meck reinforced wilth dwalumenam Terad, Exqui_'.ilc_:- morgueairy
|:-L|r1|ing afaund found hale with dacerotive |::1._|rr|ing an bath tap and bock of bcd'l.-_ Checar-
afive inlay an the front of the heodpicce, Geld ploted machine heacds with aversized
bone rellers and aval buttans of pura mother-of-pearl. Spanich shvle rosawood bridge with
specially  designed mather-of-paorl plate. Fined with finest quality nylon sirings. Grand
cancarl size body,



6y 0 MODEL G-25 DISCONTINUED MopEL

Grodunied fop of choice beoutitul alpspruce. Sslected hord flomed  mounicin
maple bock ond sides finished in o warm reddish-vellaw color, Mahogory neck
with dark rosewood fingerboord and headpece. The entire instrument highhy
F‘I:Ill-ihﬂd. Mack reinforcad wilh duraluminum Tared, ]‘-."Il_'l.'ql._u:_:‘.r'_.' Fur['ing araund
sound hale and fop edgss: Resswoad binding on front ond back adges of body.
Back ond sidas highly polished, Spanish shyie rosewood bridge. Mickle-plated
moching heads with oversized bone rallers, Fitted with bast qualitg myvlon sirings.
Srond concert size bady,




Wﬂf MODEL G-20

Selected elpspruce top with flamed maple back and sides finished in o grey-
brawn calaring. Mohogany nack ond resewocd fingarboord. The entire insleumand
highly pelished. MNeck reinforced with o dyrgbeminem T-rod. Atractive inloy ond
puriling grovnd sound hals, While binding on back cnd fron eduess of body.
Spanish style rosawood bridae, Mickle-plated machine heads with aversized bone
reflers. Fitted: with best quality nvlon strings. Grand cencert size body.




Wﬂu MODEL G-15

Selected alpspruce top with pure mehogeny bock, sides ond neck. Rotewood
fingarboord and heod. Meck reinfarced with @ duralumirgm T-rad, Caolorad inlay
and purfling around sound hele, Bleck and decorative binding en back end front
edges of bady. Complate instrumem highly polished in naterol linish, Spanish
stylo rasewood bridge. Mickie-ploted machine heod with oversized bone roliers,
Fitted with best quality nylon strings, Concert size body.
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GUITARISTS FOOT-5TOOL

Aonecessily for all solo clessic guitar artists,
The finesl, most advonced foot-rest on the
market fedey. Heowy matel construciian, shyrdy
ond  durabla. Artistically designed ond da-
mauntable te i inte guitar cese,

GOYA GUITAR STRINGS

The GOYA clossic guitar sirings are made as-
pecially la bring ou the rich, full fore af the
SOYA and ather frue clasgic auitars. Maode ol
trued and tested Myloa they ore notable Tar
their durability and responge, The first, second
and third strings are plain Mylan; the fourth,
fifih and sixth are silvarplated wire wound on
Mylon. Gayo strings are evailable in beth
STAMDARD GAUGE ond HEAVY GAUGE.

GOTA GUITAR CASE

Deluxe enrrying casas ere availobla for the
"Goyva™ closic guitar in madels ta satisly the
needs of the most discriminating artists,

Flodnd Cofc ord C-fge-A low peiced econcemy cose,
Mode ol larmicated chiphoard and covered wilh =it
oo leatkar, Flannel lined wilk zlitched ond begnd
edaes. Raund handle, riciel plared hordwaro. leeal
far beginnera. In concert and’ grand concer sz,

Mgdel Ac and 8o, A moderoie pricad, luparrar aquoliiy
care richly lined with plush, Belnloeced chipbagsd
bedy covered In leathargeained, worarproed Rorcigi;
nickel pletad hardwore,  Aveilehla for borh conean
and groved-gencen sizo GOTA guitars.

Podel C-tic esd C-l0gc=The deluss Goyo case io
moks your oullit complete. Cottom built 1o 5l the Goye
Classic guliors, Al woad veneor cedn, lighraeight
eeasirug on Anracta derabln fobsikoi cavgring. Sodt,
paddied plush  Ened Ehraughogs, 5|urd'|r @il Bocks,
Lumpers ond hordwosd, The finest cota cveilable for
bath the concert and  grond-conceri sizesd Eaifars.
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