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Numera ir mdnga gitarrer gjorda av plywood.

Det dr utan tvekan billigt. Men. Gitarrer miste

gbras av rent, solitt trd. Adeltrd. Det dr ett faktum,

vi kan bevisa det, och det ska vi. I slutet av den

hir texten. Men innan vi gbr experimentet dr det bdst
att ni fir veta bakgrunden till Levin gitarrer.

En Levin gitarr ar helt och hillet gjord av ddeltra.
Och det har den varit inda sedan Levin startade

ar 1900. Ta gitarr-locket tex. Det dr gjort av alpgran.
Ett underbart material. Det dr noggrant utvalt fran
trid som idr ett 2 tvdhundra ar gamla. De vixer
extremt langsamt. Forestdll er vad det betyder. Tri
med mycket, mycket titt liggande arsringar. Adeltra.
Vi anser att det inte finns ndgot annat trid som duger
att gora gitarr-lock av. Och ingen siger emot oss.

Ta sedan gitarr-sidorna, och bottnen. Jacaranda,
flammig 16nn eller mahogny. Eller ndgot annat ddeltra
vi anser tillrackligt bra. Och de 4r inte manga. Titta
nu nirmare pa alla delarna, absolut nédvindiga for
slutresultatet, och alla ditsatta perfekt. For hand.

Vi anvander nistan exakt samma verktyg som anvints
av gitarrmakare sedan urminnes tider. De stora
konstnirerna. Ty det dr en konst att gdra en gitarr.
Och vi tror girna att vi har samma kinsla i finger-
topparna. Varfor inte? Véra gitarrtillverkare dr ocksa
konstnirer. Manga av dem har varit hos oss 1 tjugo ar,
och mer. De lir fortfarande, biade sig och andra. Men
det finns en skillnad. En liten. Den ensamme gitarr-
makaren gor tio eller femton gitarrer om dret. Vi gor
tio till femton tusen gitarrer om aret. Och det tar
verkligen tid att gora en gitarr, tillrdckligt bra. Det tar
tid att gora en Levin. Skulle ni tro det, om vi sdger
sex minader? Det 4r sant. Om ni inte riknar in
alpgranens tvihundra ar, forstas. Sex manader att skapa
formen och balansen pd en Levin. Sex minader av
noggrant och koncentrerat arbete. Och vi gor inte
gitarrer bara for att titta pd. Vi gor levande musik.
Ty det ir borjan till skonhet hos en gitarr. For att
hjilpa er forstd, ska vi berdtta en affirshemlighet. Det
finns inga parallella ytor i en Levin gitarr. De ar
avsiktligt gjorda olika bara for att skapa basta mojliga
akustik. Samma raffinemang finner ni i virldens bista
konserthallar. De har sikert inget emot att vi stal idén.
Nu vet ni bakgrunden. Nu kan ni géra experimentet.
Ta ett stycke alpgran och knacka pa det. Vad hor ni?
Det solida ddeltriets underbart resonanta ljud. Gor
sedan samma sak med ett stycke plywood. Vad hor ni?
Det behover inte sigas. Nu har ni naturligtvis inte

de dir tvi trastyckena. Men ni kan ju mycket vil
forestilla er. Och d3 inser ni vad som hinder nir ddelt
tri moter begdvade minniskor. Det dr konstigt, ju mer
vi berittar om Levin gitarrer, desto dyrare verkar de,
det ir sant. Men s3 ir inte fallet. Levin gitarrer kostar
lite mer in plywood-gitarrer, men mindre, mycket
mindre, an den ensamme gitarrmakarens. Och inda far
ni ljudet av trd. Och det speciella Levin-ljudet.



Many guitars are made of plywood nowadays. It makes
them cheaper, no doubt. However, guitars must be
made of pure solid wood. Precious wood. It’s a fact.
We can prove it to you, and we will. At the end of
this very text. But before we make the experiment
we’d better tell you the background of Levin guitars.
A Levin guitar is pure, precious wood all the way
through. And so it has been ever since the beginning
in 1900. Take the guitar top, for instance. It’s made of
alpine spruce. A wonderful material. This spruce is
carefully chosen from trees one hundred to two hundred
years old. They grow extremely slowly. Imagine what
that means. Wood with a close-grained texture.
Precious wood. We say there is no other wood that’ll
do for the top of a guitar. No one contradicts us. Now
take its sides and its back. Rosewood, flame maple

and mahogny. Or any other precious wood we consider
good enough. They are few. Then have a good look

at all the parts, which are absolutely necessary for
determining the final outcome; all assembled perfectly
by hand. We use much the same types of tools as used
by the single artisan. Used by the artisan of old.

For making a guitar is a work of art. And we like to
think we have the same touch. Why shouldn’t we?
Our people are artisans as well. Many of them have
been with us making guitars for twenty years or more.
They still learn and teach. But there is a difference,

a slight one. The single artisan makes ten or fifteen
guitars a year. We make from ten to fifteen thousand
guitars a year. It takes time to make a guitar well
enough. It takes time to make a Levin. Would you
believe six months? It’s the truth, if you don’t count the
centuries of the alpine spruce. Six months to create

the shape and balance of a Levin guitar. Six months

of careful and unhurried work. And we don’t make
guitars just to look at. We make living music. That is
the beginning of the beauty of a guitar. To help you
understand we will tell you a trade secret. There are no
parallell planes in a Levin guitar. They are deliberately
and expertly made assymetrical in order to create the
best acoustical effects. You’ll find this same refinement
in the world’s greatest concert halls. We don’t think
they’ll mind that we stole the idea. Now that you know
the background, you can make the experiment we
spoke of. Take a piece of alpine spruce and tap it.
What do you hear? The wonderfully resonant sound of
solid precious wood. Then do the same with a piece

of plywood. What do you hear? No need to explain!
Of course you don’t have two such pieces of wood at
the moment. But you can imagine, can’t you? Now you
will be able to appreciate what happens when precious
wood meets skilled craftsmen. Now, the more we say
about Levin guitars, the more expensive they seem to be.
But that’s not the case. Levin guitars cost a bit more
than plywood ones, but far, far less than handmade
ones. And still you get the sound of wood. And the
special sound of Levin.



Classic 3

Konsertgitarr som mot-
svarar de hogsta krav pd
jimn klang och klar
variationsrik ton. Instru-
mentet har en tidlos elegans
i linjerna och detalj-
arbetena Agnas storsta om-
sorg. Endast yppersta
material anvinds och varje
gitarr genomgdr noggrann
kontroll och handsigneras.
Lock av gammal, villagrad
alpgran. Sidor och botten
av finaste jakaranda. Hals
av mahogny och grepp-
brida av ebenholz. 19 ny-
silverband. Graverad
mekanik med knappar av
jakaranda. Mattbehandlad.
Levereras med skyddande
tygpase 1 plyschfodrat
formetui.

Strangar: Levin nr 837,
Master, heavy

Storlek: stor

A concert guitar fulfilling
the highest demands for an
even sound and a clear and
variable tone. The lines

of the instrument have a
timeless elegance and the
greatest care is excersised
in all details of the con-
struction. Choice material
is used and every guitar is
carefully checked and sig-
ned. Top of old, well-
seasoned alpine spruce.
Sides and back of the finest
rosewood. Neck of ma-
hogany and fingerboard of
ebony. 19 nickel-silver
frets. Engraved machine
heads with buttons of rose-
wood. Satinmatt finish.
Delivered with a covering
fabric bag in a plush lined
shaped case.

Strings: Levin No. 837,
Master, heavy

Size: large



Classic 5

FLYGELGITARREN

KONSTRUKTOR :
GEORG BOLIN

Briljant diskant. Praktfull
bas. Duplexintonerat lock
ger perfekt balans och
volym 1 alla ligen. Lock
av utvald 3ldrad alpgran.
Sidor och botten av utsdkt
flammig berglénn. Grepp-
brida av ebenholz. 19
nysilverband. Jakaranda-
stall. Inliggningar runt
ljudhil och kropp. Fér-
gyllda stringskruvar med
knappar av jakaranda.
Hbgglanspolerad. Helt
naturfargad.

Stringar: Levin nr 837,
Master, heavy

Storlek: stor

THE GRAND CONCERT
GUITAR

CONSTRUCTOR:
GEORG BOLIN

Brilliant discant. Magni-
ficent bass. The duplex-
intoned top gives perfect
balance and volume in all
positions. Top of selected
aged alpine spruce. Sides
and back of exquisite
flamed mountainmaple.
Fingerboard of ebony. 19
nickel-silver frets. Bridge
of rosewood. Decorative
inlay around soundhole
and body. Gold-plated
machine heads with buttons
of rosewood. Highly
polished finish. In the
wood’s natural colour.

Strings: Levin No. 837,
Master, heavy

Size: large



Classic 7

KONSTRUKTOR:
GEORG BOLIN

Duplexintonerat lock.
Blond, frigjord och form-
bar ton som ar karakte-
ristisk for upphovsmannen.
Utsokt aldrad alpgran 1
locket. Utvald valnot i
sidor och botten. Grepp-
brida av ebenholz. 19
nysilverband. Jakaranda-
stall. Inliggningar kring
ljudhil och kropp. For-
gyllda stringskruvar med
knappar av jakaranda.
Mattbehandlad.

Stringar: Levin nr 837,
Master, heavy

Storlek: stor

CONSTRUCTOR:
GEORG BOLIN

Duplexintoned top. Blond,
unimpeded and mouldable
sound, which is characteris-
tic of the originator.
Choice aged alpine spruce
in the top. Selected walnut
in the sides and in the
back. Fingerboard of
ebony. 19 nickel-silver
frets. Bridge of rosewood.
Decorative inlay around
soundhole and body. Gold-
plated machine heads with
buttons of rosewood. Matt

finish.

Strings: Levin No. 837,
Master, heavy

Size: large



Classic 9

En mistargitarr med varm,
kinslig ton. Lock av fin
alpgran. Sidor och botten
av vackert flammig lonn.
Greppbrida av ebenholz.
19 nysilverband. Jakaran-
dastall. Inligg runt ljudhil
och kropp. Forgyllda
strangskruvar med knappar
av jakaranda. Hogglans-
polerad. Helt naturfirgad.

Strangar: Levin nr 837,
Master, heavy

Storlek: stor

A master-guitar with a
warm, sensitive tone. Top
of fine alpine spruce. Sides
and back of beautifully
flamed maple. Fingerboard
of ebony. 19 nickel-silver
frets. Bridge of rosewood.
Decorative inlay around
soundhole and body. Gold-
plated machine heads with
buttons of rosewood.
Highly polished finish. In
the wood’s natural colour.

Strings: Levin No. 837,
Master, heavy

Size: large



For scenartisten med krav
pa skon och bidrande ton
och sober design. Mycket
gammal alpgran i locket.
Valnét 1 sidor och botten.
Greppbrida av jakaranda.
19 nysilverband. Jakaran-
dastall. Inligg runt ljudhail
och kropp. Fornicklade
stringskruvar med knappar
av jakaranda. Matt-
behandlad.

Stringar: Levin nr 837,
Master, heavy

Storlek: stor

Classic 11 |
|
§

.....

For the entertainer with
demands for a beautiful
and strong sound and a
sober design. Top of very
old alpine spruce. Walnut
in the sides and in the
back. Fingerboard of rose-
wood. 19 nickel-silver frets.
Bridge of rosewood. Deco-
rative inlay around the
soundhole and the body.
Nickelplated machine
heads with buttons of rose-
wood. Matt finish.

Strings: Levin No. 837,
Master, heavy

Size: large



LG 20

For amatdren sdvil som
den drivne gitarristen ett
onskeinstrument med
exogen tonspridning. Tonen
“biar ut” dven i stora loka-
ler. Lock av utvald alp-
gran. Sidor och botten av
brunbetsad 16nn. Grepp-
brida och stall av jakaran-
da. Nysilverband. Vackra
inliggningar runt ljudhdlet.
Vit stotkant runt lock och
botten. Fornicklade string-
skruvar. Hogglanspolerad.

Stringar: Levin nr 807,
Standard

Storlek: stor

An ideal instrument, for
the amateur/professional,
with an exogen widely-
heard tone. The sound
carries to advantage in
large concert halls. Top of
selected alpine spruce. Sides
and back of brown-stained
maple. Fingerboard and
bridge of rosewood.
Nickel-silver frets. Beauti-
ful inlay around the sound-
hole. White edging around
top and back. Nickelplated
machine heads. Highly
polished finish.

Strings: Levin No. 807,
Standard

Size: large



LG 17

Denna gitarr ir en vidare-
utveckling av den gamle
mistaren Herman Carlson
Levins ”Ogonsten”. Det ar
denna gitarr som givit
namnet Levin virldsrykte
och bidragit till begreppet
”The Special Sound”. Lock
av minst 100 dr gammal
alpgran. Sidor, botten och
hals av speciellt utvald ma-
hogny. Greppbrida och
stall av hard jakaranda.
Nysilverband. Mosaikin-
liggningar runt ljudhilet.
Stotkant kring lock och
botten. Fornicklade string-
skruvar. Mattbehandlad.

Striangar: Levin nr 807,
Standard

Storlek: stor

This guitar is a further
development of the old
master Herman Carlson
Levin’s “Darling”. This is °
the guitar, which has given
the name of Levin world
fame and which has also to
some extent formed the
basis of the idea of ”The
Special Sound”. Top of old
alpine spruce, at least 100
years old. Sides, back and
neck of specially selected
mahogny. Fingerboard and
bridge of hard rosewood.
Nickel-silver frets. Mosaic
inlay around the soundhole.
Edging around top and
back. Nickelplated machine
heads. Matt finish.

Strings: Levin No. 807,
Standard

Size: large



LG 13

Ett lattspelat instrument An easy instrument to play
med mjuk innerlig ton, be- with a soft and intimate
hindigt format och till- sound, of a practical size
talande utseende. Lock av and attractive appearance.
alpgran, sidor och botten Top of alpine spruce, sides
av mahogny. Mahognyhals. and back of mahogany.
Jakarandastall och jaka- Neck of mahogany. Bridge
randagreppbrida. Nysilver- and fingerboard of rose-
band. Inliggningar runt wood. Nickel-silver frets.
ljudhdlet. Stotlister kring Decorative inlay around
lock och botten. Férnick- the soundhole. Edgings
lade stringskruvar. Matt- around top and back.
behandlad i naturfirg. Nickel-plated machine

heads. Matt finish in the
wood’s natural colour.

Stringar: Levin nr 807, Strings: Levin No. 807,
Standard Standard
Storlek: medium Size: medium

10



LG 10

Populir modell i medium-
format. Lattspelad och vil-
klingande. Lock av alp-
gran. Sidor och botten av
brunbetsad bjork. Mahog-
nyhals. Greppbrada och
stall av jakaranda. Ny-
silverband. Inliggningar
runt ljudhilet. Stétlist runt
locket. Hogglanspolerad.

Stringar: Levin nr 807,
Standard

Storlek: medium

11

A popular model of a
medium size. Easy to play
and melodious. Top of
alpine spruce. Sides and
back of brownstained
birch. Neck of mahogany.
Fingerboard and bridge of
rosewood. Nickel-silver
frets. Decorative inlay
around the soundhole.
Edging around the top.
Highly polished finish.

Strings: Levin No. 807,
Standard

Size: medium



LG 8

En stor nybérjargitarr till
”litet” pris for dem som
redan frn forsta stund vill
uttrycka sig med en
mistargitarr. Kristallklar
ton och extrem ldttspelt-
het ir tvi patagliga egen-
skaper. Lock av alpgran.
Sidor, botten och hals av
mahogny. Greppbrida och
stall av jakaranda.
Pappersdekal runt ljud-
hilet. Stotlist runt locket.
Stringskruvar med plast-
knappar. Mattbehandlad.

Stringar: Levin nr 807,
Standard

Storlek: stor

A large guitar for a
”small” price for the be-
ginner; suited to those who
want to express themselves
right from the start on a
master instrument. A
crystal-clear tone and a
great ease of playing are
two obvious characteristics.
Top of alpine spruce. Sides,
back and neck of mahoga-
ny. Fingerboard and bridge
of rosewood. Decal around
the soundhole. Edging
around the top. Machine

heads with plastic buttons.
Matt finish.

Strings: Levin No. 807,
Standard

Size: large

12



140

KONSTRUKTOR:
GEORG BOLIN

Denna lilla mistargitarr
uppfyller de hogsta an-
sprak pa vacker ton och
lattspelthet och rekommen-
deras av ledande gitarr-
pedagoger for gitarrunder-
visning i skolorna. Duplex-
intonerat lock. Byggd spe-
ciellt for barn och kort-
vuxna personer sa att dessa
kan fd en avspind och
behaglig spelstillning. Lock
av alpgran. Sidor, botten
och hals av mahogny.
Greppbrida och stall av
jakaranda. 19 nysilverband.
Inligg runt ljudhdlet. Stot-
list kring locket. Fornick-

lade strangskruvar. Matt-
behandlad.

Stringar: Levin nr 807,

Standard
Storlek: liten

13

CONSTRUCTOR:
GEORG BOLIN

This small master guitar
meets the highest demands
for a beautiful sound and
ease of playing and is re-
commended by leading
guitar teachers for use in
schools. Duplexintoned top.
Especially built for child-
ren and small people to
give a relaxed and pleasant
playing position. Top of
alpine spruce. Sides, back
and neck of mahogany.
Fingerboard and bridge of
rosewood. 19 nickel-silver
frets. Decorative inlay
around the soundhole.
Edging around the top.
Nickel-plated machine
heads. Matt finish.

Strings: Levin No. 807,
Standard

Size: small
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Konsten att gora gitarrer

I all konst utgdr man frin innehillet.

Formen ger sig sedan sjilv. Gitarrens innehdll ar
tonen, ljudet. Klangen. Gitarrer med olika
innehill, klanger, har ocksd olika form; dven om
skillnaden ir liten. Detta giller f6r Levin.

Det star Levin for. Men ingenting 4r s bra

att det inte kan gdras bittre.

Inte ens Levin gitarrer.

Tillsammans med Georg Bolin har vi utvecklat en
ny serie gitarrer, Classic*. Efter att ha vaskat
fram det bista ur olika konstruktionsprinciper
fick vi bl.a. fram en ny intoneringsmetod,
duplexintonering, som gett dels en varmt

kidnslig och dels en blond och mycket frigjord ton.
Det sista géller for de tvad konstruktioner

som 4r Bolins, och 4r mest uttalat i hans Classic 5,
flygelgitarren. Dess rena ton har s& mycket

volym i alla delar av tonomfinget

att den kan anvindas ocksd i stora lokaler.
Insvingningen 1 kroppen gor att det gar att

spela 1 de hogsta ligena utan att andra pa
handstillningen. Sedan ir halsarna i hela

serien forstirkta med en mycket

litt U-balk i svenskt specialstal.

Sa har de kunnat gdras anatomiskt

riktiga, greppriktiga:

minsta mojliga motstdind mellan tanke och resultat.
Och det 4r den andra grundpelaren

i konsten att gora Levin gitarrer.

Innehillet och formen. Ett konstverk.

Ett vackert instrument.

Ett speciellt ljud.

* Rekvirera specialbroschyr
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The art of making a guitar

The just basis of art, and the art of making
Levin guitars in particular, is function.

This determines form. The function of a guitar
is its sound. Guitars that differ in function —
sound — differ in form. Even if the differences
are small, Levin makes sure that they are there.
But nothing is so good as it cannot be improved.
Not even a Levin guitar.

Together with Georg Bolin we have now
developed a new series of guitars,

the Classic series *. After taking the best

of various construction ideas,

we evolved among other refinements a new
tone-producing technique, ”duplex intonation”.
In part, duplex intonation results

in a warm sensitive tone, and in part, a blond
and extremely unimpeded sound.

The latter applies to Bolin’s two designs,

and it is most apparant in his Classic 5;

the grand concert guitar.

The pure tone of the Classic 5

is of such volume throughout its register that

it can be played to advantage in large halls.
The cutaway body allows the

performer to play the highest notes without
having to alter the hand position.

The necks of the entire series are reinforced
with a length of extremely lightweight Swedish
steel alloy U-section. The neck design is now
ergonomically sounder and thus the grip

made still better.

Any interference between inspiration and
performance is reduced to a2 minimum. And that
is the other basis of the art of making

Levin guitars. Function and form.

A work of art.

An instrument of beauty.

And a sound that is something special.

*Send for a special brochure
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LITE ALLMANT OM GITARRERNA

I DENNA BROSCHYR

Locket av alpgran ...

Det borjar bli ont om detta material. Vanlig gran ir
det gott om men det ir inget riktigt tontri. Alpgran
ar nastan helt vit 1 firgen (men kan gulna en aning med
stigande alder). Titta ddrfér noga pd lockets firg.
Ljust skall det vara. Det ir tecken pa dkthet. Man
tonar inte ned firgen gul, r&d eller brun. Sivida

man inte har ndgot att ddlja.

Locken pa alla Levin gitarrer dr skurna ur mycket
gammal alpgran. For att bevara triets naturliga egen-
skaper att uttrycka klara och biriga toner behandlas
alla Levin gitarrer med en extra tunn mattlack, som
endast har till uppgift att ge visst skydd mot fukt

och smuts. Dérfor kan Du finna ett matt lock

pa en 1 Ovrigt hogglanspolerad gitarr.

Alla halsar utan undantag ir forsedda med en mycket
litt U-balk 1 svenskt specialstdl. Darfor kan vi ocksd
gora dem tunna och greppvinliga.

Varje typ av Levins nylonstringsgitarrer ir ett akustiskt
system balanserat f6r nylonstrangar. Sitt dirfér aldrig
stalstrangar pd en Levin nylonstringsgitarr.

Den okade spianningen kan bryta sénder gitarren.
Varje enskilt instrument genomg3r en noggrann
kontroll och provspelas fére leverans.

SPEAKING GENERALLY ABOUT

THE GUITARS IN THIS BROCHURE

The alpine spruce top. ..

It is getting harder to obtain alpine spruce. There is a
lot of common spruce, but it is not real ”soundwood”.
Alpine spruce has an almost white colour (but it can
however be a little yellow when getting older). Check
the top carefully. It should be light in colour. This is
the sign of genuineness. If there is nothing to hide there
is no reason to colour the top yellow, red or brown.
The tops of all Levin guitars are carved from very

old alpine spruce. In order to keeep the natural quahty
of the wood so as to be able to express and sustain a
clear sound all Levin guitars are prepared with an
extra thin matt lacquer, whose only purpose is to
protect the instrument against humidity and dirt. This
is why a highly polished guitar can have a matt finished
top.

Each type of Levin nylon-string guitar is an acoustic
system balanced for nylon strings. Never put steel strings
on a Levin nylon-string guitar. The increased tension
can break it.

All Levin guitar necks, are without exeption, reinforced
with a very light U-rod of special Swedish steel.

It has therefore been possible to make them in such a
way that they are ergonomically correct, which gives a
correct grip. Thus the least possible resistance occurs
between inspiration and performance. This is an
important basis in the art of making Levin guitars.
Each single instrument is carefully examined and played
before delivery.
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AB HERMAN CARLSON LEVIN

Kvillegatan 9 D, Box 8968, 402 74 Goteborg 8
Sweden. Telefon vaxel 031/23 51 60



Nylon String Guitars

MADE BY HAND IN SOLID PRECIOUS WOOD



