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Numerz 4r mdnga gitarrer gjorda av plywood. Der 4r
utan tvekan billigr. Men. Gitarrer miste gbras av
rent, solizt tra. Adeltr3d. Det 2r et faktum, vi kan bevisz
det, och det ska vi. I slutet av den hir texven.
Men innan vi g8r experimentet 3r det bidst are ni fir
vera bakgrunden till Levin gitarrer. En Levin gitarr Zr
helt och héller gjord av ddeltri. Och der har den
varit inda sedan Levin startade 3r 1900, Ta gitars-
locker tex. Der 4r giort av alpgran. Eut underbar:
material. Det 4r noggrant urvalt frin wrid som 3r err
tvzhundra &r gamla. De vixer extremt i8ngsamt.
Férestill er vad det betyder. Tri med mycker, mycker
titr liggande rsringar. Adelord. Vi anser att det inte
finns nagot annat tri som duger att gbra gitarr-lock av.
Och ingen siger emot oss. 1z sedan gitarr-sidorna, och
ttnen. Jacaranda, flammig 18nn eller mabogny.
Eller n3gor annat ddelerd vi anser ullrickligr bra.
Och de ir inte minga. Titta nu nirmare pi alla delarna,
absolur nddvindiga fér sluresulrarer, och alla ditsarta
perfekt. For hand. Vi anvinder nistan exakt sazoma
verktyg som anvints av gitarrmakare sedan urminnes
tider. De stora konstnirerna. Ty det %r en konst ate
gbra en gitarr. Och vi tror gérna atr vi har samma
kinslz i fingertopparna. Varfdr inte? Vira gitarr-
tillverkare 4r ocks® konstnZrer. Mingz av dem har varit
hos oss i tjugo 2z, och mer. De 3r forzfarande, bide
sig och andra. Men der finns en skilinad. En liten.
Den ensamme gitarrmakaren g8r tio eiler femton gitarrer
om 2ret. Vi gbr tio ull femton tusen gitarrer om %rer.
Och dert tar verkligen tid att gbra en gitarr, ulirdcklige
ra. Det tar tid atz gdra en Levin. Skulle ni tro der,
om vi siger sex manader? Det ir sant. Om ni inte
raknar in alpgranens tv@hundra 8r, f8rstds. Sex minader
att skapa formen och balansen p2 en Levin. Sex ménader
av noggrant och koncentrerat arbete. Och vi gor inte
gitarrer bara fOr atr titra pd. Vi gor levande musik.
Ty der 4r borjan till skdnhet hos en gitarr. For att
hidlpa er f6rstd, ska vi bertra en affirshemligher. Det
finns inga parallella yror i en Levin gitarr. De 3r
awsiktligr gjorda olika bara f6r atr skapa bista mdiliga
akustik. Samma raffinemang finner ni i virldens bista
konserthallar. De har sikert inger emot att vi stal idén.
Nu ver ni bakgrunden. Nu kan ni gbra experimentet.
Ta et stycke alpgran och knacka p2 det. Vad hor ni?
Det solida Zdeltriiets underbart resonanta jud. Gor
sedan samma sak med ett stycke plywood. Vad hdr ni?
Det behSver inte sZgas. Nu har ni naturligtvis inte de
dar tva trdstyckena. Men ni kan ju mycker vil frestilia
er. Och d2 inser ni vad som hinder nir idelt w3
moter begavade minniskor. Det 3r konstigr, ju mer vi
berdrtar om Levin gitarrer, desto dyrare verkar de,
det 4r sant. Men s3 4r inte faller. Levin gitarrer kostar
Lize mer 4n plywood-gitarrer, men mindre, mycker
mindre, dn den ensarmyme gitarrmakarens. Och 3nd2 fir
ni ljuder av wi. Och det speciella Levin-ljudet.



Many guoitars are made of plywood nowadays. [t makes
them cheaper, no doubt. However, guitars must be
made of pure solid wood. Precious wood. It’s 2 fact.
We can prove it 1o you, and we will. At the end of this
very text. But before we make the experiment we’d
better tell you the background of Levin guitars. A Levin
guitar is pure, precious wood 21l the way through. And
so it has been ever since the beginning in 1900. Take
the guitar top, for instance. It’s made of zlpine spruce.
A wonderful material. This spruce is carefully chosen
from trees one hundred to two hundred years old.
They grow extremely slowly. Imagine what that means.
Wood with 2 close-grained texture. Precious wood.

We say there is no other wood thar’ll do for the top of
a guitar. No one contradicts us. Now take its sides and
its back. Rosewood, flame maple and mahogany.

Or any other precious wood we consider good enough.
They are few. Then have 2 good look zt all the parts,
which are absolutely necessary for determining the final
outcome; all assembled perfectly by hand. We use much
the same types of tools as used by the single artsan.
Used by the artisan of old. For making 2 guitar is 2
work of art. And we like to think we have the same
wouch. Why shouldn’t we? Our people are artisans as
well. Many of them have been with us making guirars
for twenty yvears or more. They still learn and teach.
Bur there is 2 difference, 2 slight one. The single arusan
makes ten or fifteen guitars a year. We make from

ten to fifteen thousand guitars a year. It takes time to
make 2 guitar well enough. It takes time to make

2 Levin. Would you believe six months? It’s the truth,
if you don’t count the centuries of the zipine spruce.
Six months to create the shape and balance of 2 Levin
guitar. Six months of careful and unburried work.

And we don’t make guitars just to look at. We make
living music. That is the beginning of the beauty

of a guitar. To belp you understand we will tell you 2
trade secret. There are no parallell planes in 2 Levin
guitar. They are deliberately and expertly made
assymetrical in order to create the best acoustical effects.
You’ll find this same refinement in the world’s greatest
concert halls. We don’t think they’ll mind thar we stole
the idea. Now that you know the background, you can
make the experiment we spoke of. Take a piece of
alpine spruce and tap it. What do you hear? The
wonderfully resonant sound of solid precious wood.
Then do the same with a piece of plywood. What do
you hear? No need 1o explain! Of course you don’t have
rwo such pieces of wood at the moment. But you can
imagine, can’t you? Now you will be able to appreciate
what happens when precious wood meers skilled
craftsmen. Now, the more we say about Levin guitars,
the more expensive they seem to be. But that’s not

the case. Levin guitars cost a bit more than plywood
ones, but far, far less than handmade ones. And sull you
ger the sound of wood. And the special sound of Levin.
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Modell:
PUGH {Rogefeldi)

Fdrebilden null derta instru-
ment #r gitarrens f8re-
gingare, vehuelan. Disfér
mopogrammet 1 ljudhiier
Vacker, aningen sordinerzd
ton. Locker av urvald alp-
gran, sidor och botten av
bergldnn, vackert rdédbrun-
bersad. Hals av mahogny.
Srall och greppbrida av
jakaranda. Nysilverband.
wBiiister kring lock och
borren. Fornicklade string-
skruvar. Hogelanspolerad.

Stringar: Levin nr 307

coriek: medium

Model: PUGH

The predecessor of the
guitar, the vehuela, has
served as z model for this
instroment. This 15 why the
monogram in the soundhole
is used. A beauriful, some-
whar mured sound. Top

of selected alpine spruce,
sides and back of moun-
tainmapile, stgined in 2
beautiful redbrown colour.
Neck of mahogany. Bridge
and fingerboard of rose-
wood. Nickel-silver frets.
Edging around wp and
back. Nickel-plated
machine heads. Highly
polished finish.

Strings: Levin No. 307.
Size: medium
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Etr helt nyer studioinstru-
ment, som blivit en mycket
stor suceé 1 USA och
Europa. Prisar av de verk-
lige krispa musikerna och
frudteknikerna #6r perfeke
sound. Individuell justering
av stringhdiden (virids-
parent). Justerbar hals.
Lock av utvaid, natur-
firgad 2lpgran. Sidor och
botten av brunbetsad berg-
15on. Smal behaglig hals av
mazhogny. 20 nysilverband.
Mosaikinliggningar runt
{judhdler. Stoddist kring
kropp och greppbrida.
Helvackes singelskrovar
med metallknappar. Hog-
glanspolerad.

Stringar: Levin nr 277,
Western, light

Storlek: jumbo

A completely new studio
instrument, which has been
a great success in the
US.A. and in Europe.
Commended by zeally
discriminating musicians
and soundtechnicians for
its perfect sound. Indivi-
dual adjustment of the
string-height (world pa-
tent). Adjpustable neck. Top
of selected alpine spruce

in its natural coloer. Sides
and back of brownstained
mountainmaple. Narrow
neck of pleasing mahogany.
20 nickel-silver frews.
Mosaic inlay arcund the
soundhole. Edging around
body and fingerboard.
Fully covered single ma-
chine heads with metal
buttons. Highly polished
Fimish.

Serings: Levin No. 277,
Western, light

Size: jumbo
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Samma akususka konstruk-
tion som modell 174, men
schatrerad i vacker gulbrun
Firg. Individuell jusrering
av siringhdjden. justerbar
hals. Lock av wrvald alp-
gran. Sidor och betten av
runbetsad bergldnn. Smal,
behaglig hals 2v mabhogny.
C nysilverband. Inlagg-
ningar runt ljudhiler. St6t-
list kring kropp och grepp-
brida. Heltickra singel-
skruvar med metall-
knappar. Hogglanspolerad.

Strdngar: levin ar 277,
Western, light

Sworiek: jumbo

The same acoustic con-
struction as model 174, but
schaded in 2 beautiful
yellow-brown colour. In-
dividual adjustment of the
string-height. Adjustable
neck. Top of choice alpine
spruce. Sides and back of
brown-stained mountin-
maple. Narrow, pleasant
neck of mahogany. 20
nickel-silver frets. Decora-
tive inlay around the
soundhole. Edging around
body and fHingerboard.
Fully covered single
machine heads with metal
buttons. Highly polished
finish.

Strings: Levin No. 277,

Western, light

Size: jumbo



En western av higsta in-
ternanonella klass. Tonen
ir klar och krafefull med
er enastiende birigher
Instrumentet dr verklige
Htspelat ock bland
finesserna mirks individuell
justering av stringhdjden.
Lock av maturfirgad zip-
gran, sidor ook botren av
betsad mahogry. Smal,
behagliz mahogayhals med
nysilverband. Stétlist runt
lock och botten. Forkro-
made stringskruvar med
metallknappar. Mattbe-
handlad.

Stringar: Levin nr 277,
Western, light

Storiek: jumbo

A Western guitar of the
highest inrernational class.
A clear and strong sound.
The instrument is really
easy-to~-play and among
the refinements will he
noticed the individual
string height adjustment.
Top of alpine spruce in
its nataral colour, sides and
back of stained mahogany.
Narrow, pleasant neck of
mahogany, reinforced with
2 U-rod. Fingerboard of
rosewood. Edging around
rop and back. Chromium
plared machine heads with
meral buttons. Mart finish.

Strings: Levin No. 277,
Wesrern, light

Size: jumbo
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Stor szdistringsgitarr spe-
ciells iampad £6r folkmusik
och gospel. Stor, bing
ton. Lock av naturiirgad
alpgran, sidor och botten
av mdrktonad mahogny.
Smal, justerbar mahogny~
hals. Rundad greppbrida
och stall av jakaranda.
individuell justering av
stranghdjden. Mosazkin-
Bggningar runt judhdler
Stoulister runt lock och
bosten ock lings grepp-
briden. Nysilverband. Hel-
tickta singelskruvar med
metallknapp. Martbe-
handiad.

Stringar: Levin nr 277,
Western, light

Storiek: stor

A large steel string guitar
espectally suited for folk-
music and gospel. Strong
tone. Top of zipine spruce
in the wood’s natural
colour. Sides and back of
darkeoned mazhogany.
Narrow, adjustable ma-
hogany-neck. Rounded
fingerboard and bridge of
rosewood. Individual
adjusument of the string-
height. Mosaic inlay
around the soundbole.
Edging around wop and
back and zlong the finger-
board. Nickel-stiver frets.
Fully covered single ma-
chine heads with metal
buztons. Matt finish.

Strings: Levin No. 277,
Western, hight

Size: large

o



NYHET

Samma som studiomsiru-
menter 174, men Xenstru-
erad fOr 12 sturingar.
Fiogsta tankbara inrerna-
tionella kiass. Halsen
ipassad vid i4:e bandew
20 nysilverband.

Beir. modell 174

se sidan 4

Stringar: Levin nor 407
Storlek: jumbo

NEW

The same as the studio
instrument 174, bur con-
structed for 12 serings.

In the highest possible
international class. The
neck is jointed ar the 14th
ver. 20 nickel-silver frets.

Concerning model 174,
see page 4

Strings: Levin No. 407
Size: pambo



NYHET

Samma som en av vara
mest saida modeller, LT 3,
men konsiruerad for 12
stringar. Halsen ipassad
vid 14:e bander 20 ny-
stiverband. Piragligr lt:-
spelad. Perfekr balanserad.

Betr. modell LT 3
se sidan 6

Stringar: Levin nr 407
Storlek: jumbo

NEW

The same as one of our
most soid models, 1o, LT 3,
bur construczed for 12
strings. The neck is jointed
2t the 14th frer. Excremely
easy to play. Perfectly
balanced.

Concerning model LT 3,
sze page &

Strings: Levin No. 407
Size: jumbo





















